232          MUSIC   IN   THE   TWENTY   REPUBLICS

published in Modern Music of May, 1932, as "a marvel of contraction
and astringency . . . austere, flinty, foreshortened . . . partial to hol-
low octaves and single unsupported voices." In the same spirit of absolute
music, but with some concessions to classic tradition, is the Concerto for
Four Horns. Written originally in 1930, the Concerto was later or-
chestrated, and Chavez conducted it in Washington on April n, 1937.

The ballet H. P. is the apotheosis of the machine age. The Mexican
painter, Diego Rivera, who collaborated in the production of H. P., wrote:
"It is the unfolding of plastic and musical deeds, whose connotations are
in accord with the rhythm of the aspirations, interests, and necessities of
our social existence." Chavez himself describes H. P. "as a symphony of
the sounds around us, a revue of our times." As to musical material, Chavez
states: "Some melodies and dances of the people may be encountered in
my music. However, they do not represent the constructive basis of the
work but simply happen to coincide with my form of self-expression."
The program note of the ballet further elucidates the action: "The ballet
H. P. symbolizes the relationship existing between the North and the
Tropics. The Tropics produce raw materials, pineapples, coconuts, bananas.
The North transforms these raw materials into daily consumers' goods."
The ballet is in four movements. The first, Danza del H ombre (The
Dance of Man), symbolizes Man as the creator of things. The second,
El Barco (The Ship), depicts the commerce flourishing between North
and South America. There is a mariner's dance, followed by a tango, ex-
pressive of the lure of the South. The third movement, El Tropico, pic-
tures the ship's stay in a Southern port. Two native dances, the Sandunga
and Hua'pango, are included in this movement. The last movement,
Danza de los H ombres y las Mdquinas, portrays a North American city
with its skyscrapers. The workers rebel against the despotism of the ma-
chine, and panic seizes the capitalists. Finally the workers conquer the
machines and convert them to their own use.

H. P., composed between 1926 and 1931, embodies elements of
Chavez's "geometric" music, as well as his Mexican characteristics. The
sections depicting the machine age are almost brutal in their dissonance,
while the tropical music is rhythmically sensuous. H. P. was performed
as a symphonic suite on December 4, 1931, in Mexico, under Chavez's
direction. It was staged as a ballet by the Philadelphia Grand Opera
Company, under the direction of Leopold Stokowski, on March 31, 1932.
Olin Downes, writing in The New York Times, ridiculed the ballet as
"a confounding mixture of Mexican folk tunes, with sounds that suggest